


In the memory of rofessor Marija Gimbutas and her archeological reseach on
prehistoric civilisations of Old Europe
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Venus of Laussel, Dordogne, S. Franée (Upper Périgordian, c. 25000-20000 B.C.)
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Strange that the self’s continuum should outlast

The Virgin, Aphrodite, and the Mourning Mother,

All loves and griefs, successive deities
T hat hold their kingdom in the human breast.

Abandoned by the gods, woman with an aging body
That half remembers the Annunciation

The passion and the travail and the grief

T hat were the mask of my humanity,

I marvel at the soul’s indifference.

For in her theatre the play is done,

T he tears are shed; the actors, the immortals
In their ceaseless manifestation, elsewbhere gone,

And I who have been Virgin and Aphrodite, fl

T he mourning Isis and the queen of corn

Wait for the last mummer, dread Persephone

To dance my dust at last into the tomb.

Kathleen Raine !
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lay of Fertility figurines in Benaki Museum,

Athens. Ph
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A Beauty Salon on Tatari st, Tallinn. Photo: Marge Monko

A Beauty Salon

on Veikou

st, Athens.

Photo: Marge Monko
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PRODOTTO CON

FILATO RECICLATO

E SOSTENBIBILE Q-NOVA®
Product with g-nova® yarn,
recycled and sustainable

1

SLIP CON CINTURINO
ADATTABILE REALIZZATO
CON FIBRA LYCRA®
PER IL MASSIMO
COMFORT

Briefs with
adaptable
waistband made
with LYCRA® fibre for
maximum comfort

La collezione Eco-friendly & stata
ideata completamente dal nostro team
di disegnatori, tutti i capi sono cal i

dall'utilizzo della fibra riciclata Q-NOVA® by Fulgar.
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BRASSIERE
A VELA A COSTINA
CHE PERMETTE UNA

Rib sail brassiere that
allows more elasticity
and extension to the
garmen

ZONE ANATOMICHE

E TASSELLO
ODOR-CONTROL

Anatomical areas
for zones) and gusset
oder-control

<<

The Eco-friendly collection was completely
designed by our team of designers, all the
garments are characterized by the use of
recycled Q-NOVA® fiber by Fulgar.

3033008

TO START US IMAGINING* 11

women were responsible for the discovery of food cultivation.
And, indeed, this may well be so. As food gatherers in tribes
where the men went off to hunt, women may have been the first
to recognize that grain grew from seed and could be deliber-
ately planted and harvested. Although we should not be moved
by this possible correlation between history and mythology to
interpret all myth so literally, correspondences between the
goddesses and their human counterparts tend to be more direct
than is true of the male divinities of patriarchal religions. Unlike
so many of the gods, the goddesses were never transcendent to
earth and were never conceived in the abstract terms favored by
philosophers and theologians.

tl'he well-fed voluptuous shape of so many of the ancient
figurines (think, for instance, of the Venus of Willendorf) illus-
trated how for the myth-making imagination being and function
are always closely intertwined: what a goddess does she also is.
So the giver of food is herself food. The sculptural stress on the
goddess's fleshy breasts and generous hips was mtendecl to

suggest not so much sexual attractiveness as the
the milk-giving mother and her procreative potency. hat god-

desses identified with vegetal fertility should also be associated
with human fertility seems inevitable. Women were linked with
food not only because they cultivated and prepared it but also
because their own bodies were a source of food and life. They
not only tilled the earth but in their reproductive aspect were
like the earth. |Ancient agricultural rituals were shaped by an
intuition of the analogies between planting and sexual inter-
course, between harvesting and childbirth,

What provoked goddess veneration was recognition of

feminine energy as transformative energy. The food associated |

with the feminine is food as mystery, food as a transformed
substance. Through cultivation and cooking, grass becomes
bread. Women perform this transformation and incarnate this
transformative power in their capacity to make milk out of
blood and to give birth out of their own bodies to an utterlya
other creature: a male, a son. Yert these transformations are
never absolute splrltuahzanons, the corporeal realm is never
wholly abandoned. The various extensions of the goddess’s

/




Normal

Grade 1 Ptosis:
Mild sagging

Grade 2 Ptosis:
Moderate sagging

Grade 3 Ptosis: Pseudoptosis: Parenchymal
Significant Lower breast  Maldistribution:
sagging sagging Unusual shape



“Kel tiitarlapsel lontsus, kottis rinnad, sest saava laisk ja oor, alatu ini- - 2
mene, aga kel seukse. , sest saava ikki aa naine. Nae, seda olli

endisel ajal kiillalt, et kellel polnu ilusi rindu, tegid linadest véi takkudest
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piisti kupud jaki alla, et ira ei praagitaks”
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Eesti Rahvaluule Arhiivi rahvaluulekogu II 202, 145 (107) < Haddemeeste khk (1938)
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“If a girl has W& she will be mean, lazy, and loose, but if
she has perky ones, she will be a good wife. In old times, it was common
that a girl without perky boobs would stuff her undergarments with flax
fibres or tow under the shirt, so as not to be rejected”.

4

The Estonian Folklore Archives II 202, 145 (107) < Hiddemeeste Parish (1938)

Nippled ewer (Thera

in the Cyclades c. 1500 B.C.
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Photo: Elinor Carucci. Time Magazine, 2017




Working mothers exp

ress their milk in a Soviet factory, ca 1930

Baby bottles and tray designed by Alexey Sotnikov, ca

1930




The world’s oldest surviving works of art fashioned
after the human image appear in the archaeological
strata of the Upper Paleolithic in Europe, shortly after
Homo sapiens sapiens emerged onto the center stage
of biocultural evolution. Questions about their mean-
ing and significance began with Piette’s (1895) and
Reinach’s (1898) early descriptions of finds from the
rock shelters and caves of southern France and north-
ern Italy. Since these pioneering efforts, several hun-
dred additional images have been identified from the
European Upper Paleolithic, most notably from mod-
ern France, Italy, Germany, Austria, the Czech Repub-
lic, Slovakia, and the Commonwealth of Independent
States. The rich possibilities raised by a century of
comparative and interpretive study have yet to gener-
ate a consensus about why our ancestors first began to
create representational images of the human body or
what functions they initially served (Conkey 1983).
This study challenges the assumption that images of
the human figure were first created from the point of
view of other human beings and argues instead that the
art of representing the human body originated with vi-
sual information derived primarily from the physical
point of view of “self.” After restudying the originals
from this neglectteé ;ilomt of \uew,2 I con

Wm" e (McDermo
1985). Furthermore, sﬁceaﬂ“ﬂieeaﬂféet best- preserved

and most reﬁned pleces appear to be analc
u U1 WOUIIIC] L w11} >

unage probably emerged as an adaptave response
to the unique physical concerns of women and that,

whatever else these representations may have symbol-
ized to the society thch created them, their existence
mgmﬁed an advance in en :

) resentational a:t or'mmtofs dierewere only
two sources of visual information about human appear-

MC DERMOTT Self-Representation in Female Figurines | 241

F1G. 6. Oblique aerial views of front body surfaces. Top, 30-year-old Caucasian female, four months pregnant;
bottom, same view of figurine from Lespugue (cast).
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Limonite figurine with vulva, pregnant belly, and exaggerated buttocks.
Gravettian-Upper Périgordian (Monpazier, Dordogne, s. France 23000-21000 B.C.)

Figurine giving birth.

Malthese tempel period (Hagar Qim, Malta. 4th mill. B.C.)

Figurine in squatting

posture. Limestone. Chalcolitic Cyprus (c. 3000 B.C.)
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Lunar cycles depicted on the Owl God
(Locmariaquer, 3000 B.C.)

dess.

In the passage graves in Brittany
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Your current cycle .ee

@ Today .

4 days until
next period

Potential fertile day
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Cycle Calendar Track Analysis Content
Winding serpents, circles, and arcs with possible lunar configurations.
Passage-grave culture (Knowth, middle of 4th mill. B.C.)




METOA NPUMEHEHUSA FOPMOHAﬂbeIX
NMPOTUBO3AYATOYHbIX CPEQCTB

TabneTkH TabneTkm

[Elelel]

MEHCTPYAUHA
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Methods of hormonal contraception means (USSR, 1974)
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“Noored abielunaised, kes kartsid, et nadﬁivad, on
liu-kivil kdind lapsesaamise perast. Liu-kivi pani virgid kdima ja siige-
lema. Tuli koa (koju) sai 66se mihhelt kuhhe (kohe) umitumase lapsu
kiillge. Senest péile ei tahtnud kivi enam nahagi kui jah asi oli
akkamassa. Ka vanad poised olla liukivil kiinud aiga (aega) viitamas
kui tusatobi (kirg) paala tikk.”
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Eesti Rahva Muuseumi korrespondentide vastuste arhiiv 30:22, 53
< Viru-Nigula khk (1941)

“Young married women, who were afraid of continuedwent
to a specific boulder - a slanted rock. It was believed that if a woman
slid down that boulder, magic occurred and made these women ready
to conceive. Thus, the same night a woman came home from the boul-
der a child was conceived. When a woman was already pregnant, she
didn’t even look at the rock anymore. It is said that old bachelors would
sometimes also go to that boulder when they were ‘itching’ for lust.”

Estonian National Museum 30:22, 53 < Viru-Nigula khk (1941)

Saadu slanted ro

Foto: Marge Monko

ck (Est. ‘liukivi’)

in Lalli village, Muhu islan

d, Estonia.
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Translation Estonian-English by Anneli Unt
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